


Tok hmoty / Jakub Gulyés, Simona JaniSova

Spolo¢na vystava autorov Jakuba Gulyasa (1980) a Simony JaniSovej (1985) v galérii FOG
sleduje transformacie zapri¢inené ¢asom, pohybom a elementami. Keramika, fotografia
a video sa tu stretavaju v spolo¢nom priestore prechodu, kde svetlo a tma, pevné
a tekuté ¢i vznik a zanik nevystupuju ako opozicie, ale ako stavy, ktoré do seba neustéle
prechadzaju.

Sochy Simony JaniSovej Dead Girl Walking a Alive and Standing predstavuju dve
fazy premeny hmoty aj stavu. Kazda je vystavena v osobitnej miestnosti, no spolu
vytvaraju napatie a interakciu: akoby sa navzajom pozorovali naprie¢ galériou a davali
si nové vyznamy. Hlina nesie pamat gesta a ohniom meni len formu, nie podstatu.
Podobne ako lava tuhne na kamen, jej plastiky nie si modelované ako definitivne
tvary, ale ako objekty v pohybe. SU zdznamom procesu, v ktorom sa destrukcia stava
ocistou.

Diela Jakuba Gulyasa pracuju s totoznym tempom. Jeho velkoformatové fotografie
zachytévaju lad, vodu a skalné struktlry ako krajinu neustélej premeny. To, o je pevné,
bolo tekuté, a to, o je tekuté, mdze kazdd chvilu stuhnit. Video vinobitia rozvija tento
princip eSte explicitnejSie: tok je nepretrzity, forma sa rodi a zanika v kazdej sekunde.
Svetlo a tien sa tu nestretdvaju ako protiklady, ale ako dve strany tej istej latky. Tento
jav ilustruje jedna z mensich fotografii, kde slne¢né zZiara a Sero existuju simultanne bez

vzajomnej negacie.

V kontexte tvorby oboch autorov nevznikad kontrast, ale kontinuita. To, ¢o je v jednom
priestore vodou, je v druhom kamenom; to, ¢o v jedne] praci stoji, sa v druhej pohne.
Diela su zasadené do pomyselného dialogického vztahu. Navzdjom sa interpretujd,
ovplyvauju, komunikujd a tym sa uvadzaju do inych rovin vyznamov. Vytvarajd
plyntce spektrum, hranicu, ktora nie je konsStantna, pretoZe podlieha pohybu. Vystava
neodkazuje na doslovné pridenie, ale na stav ,medzi“. Okamih, ked sa nieco lame,
prelieva alebo pretvara. Material sa meni, no neprestava byt tym, ¢im bol, tak ako tma je
len absenciou svetla.
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Flow of Matter / Jakub Gulyas, Simona Janisova

The joint exhibition of Jakub Gulyas (1980) and Simona JaniSova (1985) at FOG Gallery
explores transformations brought about by time, motion, and elemental forces. Ceramics,
photography, and video meet within a shared space of transition, where light and darkness,
solidity and liquidity, or emergence and dissolution do not appear as opposites, but as
states that continually flow into one another.

Simona JaniSovd’s sculptures Dead Girl Walking and Alive and Standing embody two
phases of material and existential change. Each is displayed in a separate room, yet
together they generate tension and interaction, as if observing one another across the
gallery and assigning each other new meanings. Clay carries the memory of gesture, and
fire alters only its form, not its essence. Just as lava hardens into stone, her sculptures are
not modeled as definitive shapes, but as objects in motion. They are records of a process
in which destruction becomes purification.

The images of Jakub Gulyas operate with the same rhythm. His large-scale photographs
depict ice, water, and rock formations as landscapes of constant flux. What is solid was
once liquid, and what is liquid may solidify at any moment. His video of breaking waves
develops this principle even more explicitly: the flow is ongoing, and form is born and dissolved
every second. Here, light and shadow do not collide as opposites but as two sides of the same
substance. This phenomenon is illustrated by one of the smaller photographs, showing
the sun’s glow and dusk coexisting simultaneously without negating one another.

Within the context of the two artists” works, contrast does not arise, continuity does. What is
water in one space becomes stone in another; what stands still in one piece begins to move
in the next. The artworks are placed in an imagined dialogical relationship. They interpret,
influence, and converse with each other, shifting themselves into new layers of meaning.
They mould a fluid spectrum, a boundary that is not fixed, for it too is subject to movement.
The exhibition is not a reference to literal current, but to the state of “in-between”. The moment
when something breaks, spills, or reshapes. Matter changes, yet never ceases to be what
it was, just as darkness is nothing more than the absence of light.
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Simona Janisovd, Dead Girl
Walking (detail), 2024, ceramics,
41x29x78cm

e Cove; photo: Jakub Gulyads,

Migui le Ravanel - Aiguille
‘f . dg_'l_'riolet - Glacier d’Argentiere,
N - 2025, photography, 150 x 100 cm
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