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(Ne)pomniky nezicastnenym / Olja Triaska Stefanovic

,Hnutie nezicastnenych krajin (NAM) fungovalo ako socialne hnutie v medzinarodnom systéme, ako
tretia cesta medzi dvoma blokmi, s cielom zmenit existujuce globalne struktiry a vytvorit spravodli-
vejsi, rovnocennejsi a mierovejsi svetovy poriadok. Vo svojej podstate to bolo anti-imperialistické, anti-
kolonidlne a anti-rasistické hnutie. (Singham & Hune, Non-Alignment in an Age of Alignments, 1986)

Vizualna umelkyna a fotografka Olja Triaska Stefanovi¢ pocas svojej nedavnej Fulbrightovej vedeckej
rezidencie v New Yorku skimala vizualitu a architektdru studenej vojny. Bolo to pokracovanie jej
zaujmu o Studium pamaéti v kontexte studenej vojny, ako aj o to, aké stopy z tejto éry stale mézeme

najst a ako to formovalo nasu spolo¢nt buduicnost.

Navsteva v sidle Organizacie Spojenych narodov podnietila reflexiu jej rodinnej historie a ich
skusenosti ako Juhoslovanov v kontexte studenej vojny. Triaska Stefanovi¢ sa narodila a vyréstla
v byvalej Juhoslavii, v krajine, ktord bola geograficky na ,Vychode®, psychologicky na ,Zapade®,
ale geopoliticky nezlUcastnend. V tejto atmosfére a prostredi vyrastala generacia jej rodicov
v blizkosti Zeleznej opony, v ,trhovo socialistickej* ekonomike, ktord je vsak kultdrne orientovana
na eurdpske a americké popularne formy.

Hnutie nezUcastnenych krajin (NAM) malo za ciel tvorivo prispiet k alternative k existujucemu
svetovému poriadku a predstavovalo prvé velké narusenie mapy ,studeného” sveta. Stelesrovala
hladanie alternativnych politickych aliancii, ,alternativnu mondializaciu“. Ako nadnérodny politicky
projekt to bola koalicia malych a stredne velkych Statov, vacsinou byvalych kolonii a rozvojovych
krajin z globalneho juhu, ktord sa zasadzovala za mierové spoluZitie, odzbrojenie, Uzemnu
celistvost a podporu proti-kolonialnych bojov. Medzi neztcastnenymi krajinami boli nadviazané
rozne spoluprace a vymeny v oblasti ekonomiky, obchodu, vzdelavania a kultdry. Juhoslavia
ako jeden zo zakladatelov NAM sa na tychto procesoch podielala a vyrazne prispela k jej politikdm
a aktivitam.

Tato vystava je kulisou hladania (ne)pamatnikov nezicastnenych, ktoré inspiroval geopoliticky
projekt Josipa Broza Tita, prezidenta byvalej Juhoslavie. Prostrednictvom archivnych snimok,
dokumentov a fotografickej eseje s obrazkami z New Yorku, San Francisca, Belehradu, Berlina tato
vystava skima napétie medzi realpolitikou studenej vojny, jej pozostatkami a stopami v zastavanom
prostredi, obrazmi atd., a medzi tou z toho utopického a ambiciézneho projektu, ktory je viak
od jeho rozkvetu v 60. rokoch minulého storocia ovela menej rozpoznatelny.

Galéria FOG predstavuje Uvod vécsieho vizualneho vyskumu ako otvoreny vizualny dialdg naprie¢
tymito obdobiami, momentmi, priestormi a miestami prostrednictvom experimentélneho postavenia
a montaze historickych a archivnych materidlov a pouzitia stcasnych dokumentarnych foriem,
ktoré miesaju architektonické, politické a autobiografické. Tento projekt bude neskor prezentovany
vo forme knihy a nasledujdcich vystav.
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(Non) Monuments to the Non-Aligned / Olja Triaska Stefanovi¢

“The Non-Aligned Movement (NAM) functioned as a social movement in the international system,
a third way between two blocs, aiming to change the existing global structures and to create
a more just, equal and peaceful world order. It was, in its essence, an anti-imperialist, anticolonial
and antiracist movement” (Singham & Hune, Non-Alignment in an Age of Alignments, 1986)

During her recent Fulbright scholar residency in New York, visual artist and photographer Olja Triaska
Stefanovi¢ was researching the visuality and architecture of the Cold War. This was a continuation of
her interest in memory studies in the context of the Cold War and what traces we can still find from
that era and how it has shaped our collective futures.

A visit to the United Nations Headquarters prompted a reflection on her family history and their
experience as Yugoslavs in the context of the Cold War. Triaska Stefanovi¢ was born and grew up
in the former Yugoslavia, in the country that was geographically in the ‘East, psychologically in the
‘West” but geo-politically non-aligned. In this atmosphere and setting, her parent’s generation grew
up adjacent to the Iron Curtain, in a ‘market socialist’ economy yet culturally oriented towards
European and America popular forms.

The Non-Aligned Movement (NAM) aimed to creatively contribute to an alternative to the existing
world order and represented the first major disruption of the Cold World map. It embodied a quest
for alternative political alliances, for an “alternative mundialization”. As a transnational political
project, it was a coalition of small and middle-sized states, mostly former colonies and developing
countries from the Global South and advocated for peaceful coexistence, disarmament, territorial
integrity, and supporting anti-colonial struggles. Different collaborations and exchanges were
established between non-aligned countries in the field of economics, trade, education and culture.
Yugoslavia, as one of the founders of the NAM, participated in those processes and significantly
contributed to its policies and activities.

This exhibition takes as a backdrop a search for the (non) monuments to the Non-Aligned,
that inspired geo-political project undertaken by Josip Broz Tito, president of former Yugoslavia.
Through archival images, documents and a photographic essay featuring images from New York,
San Francisco, Belgrade, and Berlin, this exhibition explores the tension between the realpolitik
of the Cold War, its remnants and traces in the built environment, images, etc., and those of this utopic
and ambitious project but one which is much less recognisable since its heyday in the 1960s.

The FOG Gallery presents an introduction of the larger visual research as an open-ended visual
dialogue across these periods, moments, spaces and places through experimental juxtaposition
and montage of historical and archival materials and the use of contemporary documentary forms
that mix the architectural, political and the autobiographical that will be later presented in the form
of book and following exhibitions.
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