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Priechod / Josef Schulz

Tak ako minuly rok aj teraz prezentujeme jesenn( vystavu v galérii v ramci programu OFF Bratislava.
Jeho témou s ndzvom Kdesi inde je cestovanie, migrovanie, bezcielne brazdenie sveta a na to naviazana
predstava domova. V tejto sUvislosti sa tiez vynara fenomén hranic. Vo svojom projekte Prechod pontka
fotograf Josef Schulz svoje videnie opustenych a nefunkénych hrani¢nych stanovist v ramci vnatorného
priestoru Eurépskej Unie. Jemne upravuje pozadie pévodnych dokumentérnych zéberov, aby zodpovedali
jeho predstave, Ze tieto objekty st akymisi solitérmi a uchovavatelmi paméti. Zaroven sa tak hlasi k svojmu
polskému pévodu a detstvu stravenému za bariérou hranic socialistickej krajiny.

Vo svojom texte hovori: ,V minulosti mali hranice
Statov v prvom rade oddelovat. V niektorych
pripadoch i$lo o vymedzenie politickych, pravnych,
fiskalnych a penaznych systémov, v inych o oznacenie
jazykovych a kulturnych rozdielov. Hranice boli
Ciary vytycené nielen naprie¢ Uzemiami, ale tiez
v nasich hlavach. TakZze vsetko, ¢o bolo odlisné,
nepochopitelné alebo drazdivé, malo svoj vlastny
fyzicky priestor.

V stcasnej Eurdpe stracaju vnutorné hranice svoju
politicki a ekonomickl funkciu ohrani¢ovania.
Avsak je jednoduchsie zrusit hrani¢né stanovistia nez
mentalne bariéry, a tak v nas stale zostava vedomie
byvalych hranic.

Dokumentacny spésob zaznamu a dekontex-
tualizacia zredukovali stavby hrani¢nych priechodov
na podobu modelov. Zd6raznili sa v nich architekto-
nické pristupy a tendencné trendy v jednotlivych
krajindch. Takto upravné pripominaju opustené
strdzne stanovistia alebo oSarpané pamatniky
byvalého rozdelenia. Budl nas upozoriovat na to,
Co este treba dosiahnut, a varovat, Ze jedného dna sa
daju lahko opéat sprevadzkovat.

Naviac, moj zadujem o tieto miesta mozno lahko
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prepojit s mojim osobnym pribehom. Vyrastal som
v Polsku, v krajine, ktorej Uzemie sa v priebehu
historie opakovane menilo. Pohrani¢na policia sa z hranic sice vytratila a priechody dnes pdsobia
neskodne, ale aj tak budd nadalej vyvolavat nepokojné obrazy v nasich mysliach mnoho dalsich rokov.”

Verime, Ze slovenskému divakovi, predovsetkym generécii, ktora si eSte pamata tieto priechody ako funkéné
najma v kontexte totalitného reZimu, bude tento projekt blizky. Zaroven Zijeme dobu, ked je nevyhnutné
si pripominat, Ze uzavretie sa v ramci politickych hranic nikdy neprinieslo ni¢ dobré. A hoci z histérie
vieme, Ze to nie je udrzatelny stav, je dnes déleZitejSie ako kedykolvek predtym pripominat minulost
aj mladej generécii.

Passage / Josef Schulz

As was the case last year, the gallery’s autumn exhibition is presented within the OFF Bratislava programme.
The festival’s subject, Elsewhere, comprises travelling, migration, aimless wandering, and the related
concept of home, and touches on the phenomenon of borders too. In his project Passage, photographer
Josef Schulz offers his view of abandoned and non-functional border posts within European Union. He
slightly modifies the background of his original documentary images so that they emphasise his concept:
that these objects seem to be standing single and function as memory preservers. At the same time, the
author declares his Polish origin and his childhood within the borders of a communist country.

In his text for this project he says: “In the past, national
borders were divisive by character. In some cases their
purpose was to delineate between political, legal,
fiscal and monetary systems, in others between
linguistic and cultural differences. Borders were
lines, drawn not only across territories but also
through our heads. Thus, anything that was different,
incomprehensible or irritating belonged in its very
own physically defined space.

In present-day Europe, internal borders are losing
their political and economic functions as points
of demarcation. But border posts are much easier
to abolish than mental barriers, and thus we continue
to be conscious of former borders.

Documentary-style sequencing and decontextualisa-
tion reduces border posts to a model. Architectural
perceptions and period trends in individual countries
become apparent. The border posts resemble
abandoned sentinels or faded monuments of past
partition. They will remind us of what has yet to be
achieved, recalling that they could one day easily be
returned to their previous function.

Moreover, myinterestinthese past placesofborder-line
experience can be traced back to the story of my own
life. I grew up in Poland, a country whose territory was
repeatedly redefined over the course of its history. The
border police have now disappeared from our frontiers, too, and the border stations seem quite harmless
today - but they will continue to conjure up unsettling images in our minds for many years to come.”

We believe that this project is close to Slovak viewers, particularly to the generation who remember when
these passages still functioned, above all in the context of the totalitarian regime. At the same time, we live
in a period when it is necessary to remember that closed borders have never brought anything positive.
And even though we know from history that closed borders are not a sustainable state, it is more important
than ever to remind the young generation about their past.
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Protitankového ceskoslovenského jezka na vystavu zapoZicalo Mizeum ceskoslovenského opevnenia. /
The anti-tank Czechoslovak hedgehog is on loan for the duration of the exhibition by the Czechoslovak Fortification Museum.



