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Tuto vystavu moéZeme z viacerych hladisk oznacit ako prelomovi. Je vébec prvou sélovou vystavou
slovenského umelca, respektive umelkyne, v Galérii FOG a prezentované diela tiez predstavuju vyrazny milnik
v tvorbe autorky Natdlie Evelyn Bencicovej. Bencicovl sme totiz doteraz radili skor medzi predstavitelky
maédnej fotografie s jasne rozpoznatelnym vizualnym stylom aplikovanym aj na volnu tvorbu: charakterizuje
ho désledne premyslena kompozicia s evidentnou snahou po cistych liniach a s tendenciou k zjednodusovaniu
vyslednych obrysov. S tym koreSpondovala aj tlmena skala farebnosti obcas vykontrastovana jednou
jasnou farbou, napriklad ¢ervenou. Dominantnym motivom v jej doterajsich dielach bola ludska figura.

Projekty, ktoré predstavujeme v Galérii FOG, v tomto ohlade uz nemdzu byt odlidnejsie, hoci pri hlbsom
pohlade stédle dokaZeme vystopovat autorkin rukopis. Ten najocividnejsi posun je v inspiratnom zdroji.
UZ to nie je len svet spolocenskych hodnét a Zivotného Stylu. Teraz ide o Zivotné prostredie, v ktorom je
zasadnym aktérom priroda a jej Zivelnost. Uz podla ndzvu mé byt projekt SIMULACRAUM akousi napodobeninou/
simulaciou prirodného sveta, v ktorom sa priroda zachovala len v ¢lovekom kontrolovanom priestore.
Na jednej strane nas autorka nechava vnimat nezadrZatelnost rozpinania sa rastlin, na druhej vsak
roznymi detailmi konstrukcii priznava, Ze ide o umelé prostredie. Takze vo vysledku mame pocit,
akoby sa tieto dva svety bili o dominanciu. Zjavny odklon od doterajsej tvorby v ndmete i posolstve pri hlbsej
analyze vyvazuje prepojenost s predoslymi projektmi na inych Grovniach. Ani tu Benci¢ova nepracuje so Sirokou
farebnou skalou, ale pohybuje sa v rozmedzi zelenej, sivej a modrej, pricom pozorny divak najde opat drobné
kontrasty cervenej Ci Zltej. A hoci kompozicie v sulade so zékladnou myslienkou vytvaraju zlozité Struktury,
dojem umelého, kontrolovaného prostredia predsa len koresSponduje s atmosférou skorsich diel Bencicovej.

Ak sme o fotografickom
projekte  SIMULACRAUM
hovorili ako o istom druhu
simulacie, v dalsom
diele Anti-Atlantis (Sensus
Communis) je tato charak-
teristika doslovna, kedze
ide o virtudlnu realitu.
Zivelna nesputanost priro-
dy sa pozvolna stupriuje,
az wyusti do priam apo-
kalyptickej vizie bujne-
nia. Nepritomnost lud-
skej figlry demonstruje
potencial cloveka dospiet
k absolttnej sebadestruk-
cii. V kontexte obav wy-
plyvajicich  z  globalnej
klimatickej krizy méZzeme
toto dielo vnimat ako
nazor, ze priroda preZije
vzdy, no ludstvo nemusi.
Odkaz na smrtelnost,
akési  memento  mori,
mozeme citat v celej
tvorbe Evelyn Bencicovej.
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This exhibition can be
regarded as groundbreak-
ing for several reasons. It is
the first solo exhibition by
a Slovak artist in the FOG
Gallery. And the present-
ed works also represent
a milestone in the art of
Natdlia Evelyn Bencicova,
who has tended to be
regarded as a fashion pho-
tographer with a clearly
recognizable visual style
applied to her free pro-
duction too: consistently
elaborated compositions
with the obvious aim of
clean lines and simplified
shapes. This is comple-
mented by an undertone
scale of colours, occasion-
ally contrasted with one
bright colour, for instance
red. The dominant motif
of her works to date has
been human figures.

The projects exhibited in the FOG Gallery could not be different in this regard, though on deeper inspection
we can trace the author’s imprint. The most remarkable shift is in the source of inspiration. This no longer
lies in the world of social values and lifestyle alone. It considers environmental issues, with nature
and its power playing the main role. The title, SIMULACRAUM, already suggests that this project
depicts a certain kind of imitation/simulation of the natural world, where nature is preserved
only in a human-controlled space. On one hand, the artist allows us to view the unstoppable expansion
of plants; on the other, she admits, by revealing details of its construction, that this is an artificial environment.
So the resulting effect is as if both worlds were struggling for dominance. The obvious shift from Bencicova s
previous works in subject and message is balanced by connecting similarities on other levels, when
inspected more deeply. Moreover, in this project the author works with a broad scale of colours. These
rangefrom greens and greys to blues, while attentive viewers can find subtle contrasts of red or yellow.
Although the compositions create rather complicated structures, in accordance with the main idea the effect
of a controlled, artificial environment still corresponds with the atmosphere of Bencicové’s previous works.

If we define the photographic project SIMULACRAUM as a certain kind of simulation, in the next work,
Anti-Atlantis (Sensus Communis), which takes the form of virtual reality, this characteristic counts to the word.
The unstoppable rampancy of nature blossoms into an almost apocalyptic vision of exuberance. The absence
of any human form demonstrates the potential of humans to arrive at absolute self-destruction. In the context
of concerns about the global climate crisis, we can view this work as an opinion: that nature always survives,
but people might not. The reference to death, a sort of memento mori, can be found in all Evelyn Bencicové’s work.
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