


Krivky / Olga Bleyovéa (1930 - 2019), Ludmila Hrachovinova (1984)

Koncepcia vystavy tychto dvoch autoriek, generacne i vyjadrovacimi umeleckymi formami odlisnych, vychadza
z jedinec¢ného sty¢ného bodu, ktory nachadzame v ich dielach v istej faze tvorby. Ide o hladanie miery abstrakcie
pri zachovani rozpoznatelnych figurativnych prvkov. Fotografie Olgy Bleyovej, ktord zomrela v roku 2019,
predstavuju uzavreté dielo, ktoré zahfia portréty, reportéze, zatisia atd. Ale najznamejsie st Zenské akty. Venovala
sa im kontinualne a mozno v nich sledovat premeny v pristupe. Vsetky maju ale spolo¢nt snahu o zjednodusenie
podoby tela na akusi esenciu, ktord bude este stéle identifikovatelnd a bude niest posolstvo Zenskej krasy
(vo vsetkych moZnostiach ponimania). V zasade moZeme v Bleyovej aktoch néjst dve paralelné linie tohto procesu
zjednodusovania. Jedna je skor graficka, pracuje s obrysom kriviek tela a eliminuje ich az do dvojrozmerného
efektu, pricom svetlo a tien limituje temer len na bielu a ¢&iernu. Ta druhé linia pracuje so svetlom a tiefiom
socharskym spdsobom, $kala sivej vykresluje hmotu ludského torza a priznéava jej trojrozmernost. Treba povedat,
Ze tieto dve linie neexistuju vedla seba oddelene, ale Casto sa prestupuji v jednom diele. Autorka s nimi
experimentuje, aby nasla stadle nové sposoby

abstrahovania Zenskosti - od subtilnosti po so$nost,

od sUstredenia pohladu na vyrez tela po kompaktnt

kompoziciu v zrkadlovom zdvojeni.

Kym o aktoch Olgy Bleyove] mézeme s urcitostou
povedat, 7e nimi prezentujeme jednu cast z jej
najcharakteristickejsich diel, proces tvorby Ludmily
Hrachovinovej ako predstavitelky mladej, respektive
mladsej strednej generacie umelcov je stale otvoreny
novym vyrazovym prostriedkom naprie¢ vytvarnymi
médiami a prave vystavené sadrové sochy naznacuju
noveé smerovanie. Hrachovinova sa na umeleckej scéne
uviedla ako maliarka, pricom sa pre fu stali typické
presahy do performance. Vo svojich velkoformato-
vych platnach demonstrovala priklon k abstrakcii
s jemnymi naznakmi antropomorfnych tvarov akoby
vytrhnutych z kontextu. V tychto suvislostiach sa jej
najnovsia sochéarska tvorba na jednej strane moze
javit prekvapivo, hoci vzhladom na jej stredoskolské
Studium  keramiky opodstatnenie ma& a navyse
aj tu Hrachovinovej prejav jasne nadvdzuje na jej
maliarske vyjadrovacie prvky. Kym predtym vzdialené
odkazy na casti ludského tela realizovala na ploche
platna, teraz analogicky hladd miniméalnu mieru
konkretizacie odkazujucej na figliru v sadrovej hmote.

Ako sme spomenuli v Uvode, Bleyovej dielo je uzavreté a ako také ho mozno hodnotit ako celok
v konkrétnom kontexte. Naopak, tvorba Ludmily Hrachovinovej sa prave nachadza vo faze objavovania
Uplne novych wvyrazovych prostriedkov, a preto je predcasné analyzovat jej sochérske diela vo vztahu
k predoslym malbam. Napriek tomu sa tieto dve umelkyne stretli vo vizii abstrakcie ludského tela.
Obe, hoci kazda po svojom a v odlisnom médiu, hladaji spbésoby ako pracovat s hmotou. Experimentuju
s vyjadrovacimi prostriedkami, aby dospeli k idedlnej miere naznaku. Svoje objekty zbavuju kontextu,
aby mohli upriamit pozornost na ich podstatu. Popri podobnosti v umeleckom zémere nachadzame
medzi autorkami vo vztahu k tymto konkrétnym dielam este jednu slvislost. Hoci s pétdesiatro¢nym
odstupom, umelkyne vytvorili vystavené diela v priblizne rovnakom veku. Na druhej strane ostatné faktory,
ako spominany generacny rozdiel, obohacuju sty¢ny bod a vytvaraju inspirativne napatie.

Curves / Olga Bleyova (1930 - 2019), Ludmila Hrachovinové (1984)

The concept of this exhibition, which features two artists who differ in their generational background
and in their artistic forms, is based on a unique common point we can find in the works of both, though
in different phases of their artistic production. It is the search for a sufficient degree of abstraction to maintain
recognizable figurative elements. The photographs by Olga Bleyova, who died in 2019, represent a completed
body of work, including portraits, reportage, still-lifes and, best known of all, female nudes. She kept on returning
to this subject throughout her life and the viewer can notice certain variations in her approach. However,
all of her approaches clearly demonstrate an attempt to simplify the motif of the body into an essence that can
still be recognized and is able to carry the message of female beauty. In Bleyovéd’s nudes we can identify two
basic, parallel lines of simplification. One, which is rather graphic, works with the outlines of the body’s curves
and eliminates them to the point of creating a two-dimensional effect, while light and shadow are limited
to nearly black and white. The other line, which works with light and shadow in a sculptural manner, uses a broad
scale of grey to model the mass of a human torso
and articulate three-dimensionality. It needs to be said
that these two lines do not exist separately. They often
interconnect in one work. The author experiments
with them to find still new ways to abstract femininity,
from subtlety to sculpturality, from the focus on a body
close-up to a compact composition of a mirrored image.

While the nudes by Olga Bleyova can without any doubt
be considered among her most distinctive work, the
artistic process of Ludmila Hrachovinova, representing
the young - or rather the younger middle — generation
of artists, is still open to new means of expression.
Hrachovinova has appeared on the artistic scene
as a painter whose work has been characterised by
an overlap to performance. In her large-format canvas
she has demonstrated tendencies towards abstraction,
with subtle hints of anthropomorphic shapes,
seemingly out of context. In this respect, her recent
sculptures might be viewed as being out of context,
though in regard to her secondary school training
in ceramics it does have a foundation. Moreover, it
clearly derives from her means of expression as a painter.
While before there was a surface with references
to parts of a human body, so now the author looks for
a minimal degree of figurative concretisation in plaster.

As noted above, Bleyova’s body of work is complete and as such it can be evaluated as a whole in a particular
context. By contrast, Ludmila Hrachovinova is in a certain phase of discovery of entirely new means of expression
and so it is too early to analyse her sculptures in relation to her paintings. Despite this fact, both artists meet
in their vision of a human body in abstraction. Both, though each in her own way and in a different medium,
search for possibilities to work with a solid mass. They experiment with their means of expression to achieve
anideal degree of suggestion. They strip their objects of context to focus on their essence. Along with the similarity
in their artistic concept, we find one more connection between both authors in relation to the exhibited works:
though separated in age by fifty years, they created the exhibited works when each was about the same age.
Meanwhile, other factors, such as the above-mentioned generational difference, enrich this common meeting
point and create an inspirational tension.
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